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July 18, 2:00 p.m. - 4:00 p.m
 
 As we slowly work back into some 
sense of normalcy in our lives, we 
are happy to invite our members to 
gather in person for this year’s Annual  
Membership Meeting outdoors at the 
Bembridge House Peppertree Court on 
July 18 from 2:00 p.m.-4:00 p.m.

 Chris Myint, a long time Long Beach 
Heritage member and supporter, will 

ANNUAL MEMBERSHIP MEETING
present “100 Years of Spring/Summer 
Fashions,” focusing on the period from 
approximately 1820 to 1920.  Chris has 
some rare examples of historic cloth-
ing which will be displayed on the first 
floor of the Bembridge House for us to 
look at. Then we will move on to the 
courtyard where Chris will share his 
knowledge of different fabric printing 
techniques and the changes in styles 
and shapes over the years.

 So that we make sure we have  
adequate seating and refreshments, 
please R.S.V.P. either via phone (562) 
493-7019 or via email to preservation@
lbheritage.org 

 We look forward to seeing our 
members and their guests after the 
cancellation of so many events and 
hope that you will enjoy our program.

Antique dresses from Chris Myint’s collection

SAVE THE DATE-
LONG BEACH  
GIVES BIG
By Jacqueline Padilla-Perez

 Save the date for Long 
Beach Heritage’s first ever Long 
Beach Gives campaign on Sep-
tember 23! We are excited that 
we were selected to participate 
amongst many other non-profit 
organizations in our beautiful 
city. If you are not familiar with 
Long Beach Gives, they are a 
steering committee that hosts 
a donation platform for local 
nonprofits to raise money for 
their respective organizations. 
The goal of Long Beach Gives, 
as stated on their website, is to 
“raise awareness about non-
profits and the critical role they 
play in our communities.” 
 On one special day each 
year the campaign goes live 
for a full 24 hours with dona-
tions both online and in person 
streaming in from generous 
people who want to support the 
causes that they feel are im-
portant to our community. Last 
year Long Beach Gives helped 
raise nearly $1,800,000 for 154 
local nonprofits with more than 
10,000 donations! It is evident 
that there are many people in 
our city who are willing to con-
tribute the financial resources 
necessary to help wonderful or-
ganizations like Long Beach 

(Cont’d on Page 7) 
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MY FAVORITE LONG BEACH BUILDING

 I love the unsung hero, the un-
derdog, and the sleeper. In architec-
ture, these tend to be buildings that 
quietly incorporate clever moves that 
might not be apparent at first glance. 
These buildings blend in with their 
surroundings, not calling attention to 
themselves, but contain significant el-
ements in their design or history that 
make them noteworthy gems hidden in 
plain sight. 
 The dingbat, the garden-style, 
the walk-up, the bungalow court, the 
courtyard, the slab, the bar, and the 
row-house are all typologies associ-
ated with smaller multi-family struc-
tures in Southern California. Frequent-
ly these smaller multi-family homes 
are thought of as buildings of neces-
sity rather than objects of desire. They 
serve a functional purpose, providing 
needed housing and density, designed 
and built on a tight budget with a short 
timeline. Most reasonably priced multi-
family buildings have modest architec-
ture, so when a smaller building makes 
a grand gesture for the sake of appear-
ance rather than function, it should be 
celebrated.
 In 1964, architects Joe W. Pas-
sero and Vernon Wellborn teamed up 
with builders from the Russell Mangum 
Company to construct the four-story 
Linden Tower at 250 Linden Ave in 
Long Beach, California. The Linden 
Tower was the first multi-family build-

ing in Long Beach designed specifi-
cally as a condominium building. 
 Ordinarily an architect working on 
an apartment building would only have 
to create a design that convinces a sin-
gle landlord to purchase it. Those land-
lords would probably have been easily 
drawn to designs with low construc-
tion and maintenance costs in mind. 
A condominium, because it was a new 
and novel beast in 1964, would have 
to be different and special enough to 
lure dozens of buyers to spend their 
money to own a unit that shared walls 
and public spaces with more than two 
dozen neighbors. The Linden Tower 
contained sought after amenities, proj-
ect solidity and substance, while ap-
pealing to those who wanted modern 
architecture which favored open, airy, 
translucent spaces without being ex-
cessively complicated or expensive to 
build. Passero and Wellborn succeed 
in this attempt by creating a rectilinear 
building of mostly conventional mate-
rials, but with an unusual engineering 
method. In 1964 the Linden Towers 
would have seemed modern, radical 
and groundbreaking. The simple recti-
linear mass was conventional, but the 
rotated block bond columns carried a 
secret.
 The nine columns visible on the 
north and south sides of Linden Tow-
ers don’t actually carry the entire 
weight of the building. Interior cylin-
drical concrete columns, distributed in 
a grid, perform the structural work of 
managing the vertical load of the build-
ing. They provide the longer spans be-
tween supports that are necessary for 
open floor plans. These longer spans 
allow the living room, dining room, and 
kitchen to largely be free of interior 
walls so that the modestly sized units 
feel rather spacious. 
 This technique differed signifi-
cantly from its peers which mostly 

had more massive individual pedestals 
connected directly to the ground to 
support each column. This meant that 
those bond block columns, which are 
visible on the exterior, could float over 
the narrower recessed ground floor 
plinth base. This allowed the building 
to sit closer to the sidewalk without 
robbing pedestrians of space. Rotated 
bond columns, flush windows, and col-
orized metal panels were seen on the 
outside of the building.
 The ground level parking lot is 
wrapped in concrete masonry unit 
locks, perforated at regular intervals. 
This envelope provides security and 
ventilation to the ground floor parking 
garage with minimal expense or labor 
required.  Passero and Welborn inter-
sected this cleverly built mass with a 
radically light and airy five story tall 
vertical glass cube tower which clings 
to the strong vertical column that sup-
ports the elevator core. Rather than fill-
ing this cube with a typical wireframe 
fire escape, it displays stairs that ap-
pear to have no substantial connection 
to the ground or walls as they hug the 
glass cube in their climb to the roof. 
Stair treads appear to float over a hid-
den stringer which has a single support 
spine and is adorned with a delicately 
thin handrail. The glass cube is lit by 
five hanging pendant lights which share 
the same mount five stories above the 
ground. Together they form a central 
column of light within, making each 
stringer and landing visible from the 
exterior only in silhouette. The internal-
ly lit glass box serves as a beacon to 
those traveling east on 3rd Street, and 
as a strong foil to its older neighbors 
on the other three corners of 3rd Street 
and Linden Avenue.

(cont’d on page 3)

Photo by Betty Iglesias

By Steve Gillis-Moore

NOTE FROM THE EDITOR:
In this issue of the Long Beach Heritage Newsletter we are beginning two new series of articles for our readers to  
enjoy. These are “Member Profiles” and “Board Members’ Favorite Buildings.” We hope that you will let us know  
if you like them, by emailing preservation@lbheritage.org.
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GLORIA LUNA ENCINAS
By James Tweet

 Baker Street Park sits southeast 
of where the 405 and 710 freeways 
meet. A small section of playground 
equipment is lined by trees and bush, 
and beyond are empty lots plotted 
with chain-linked fence. There exists 
a small buffer of wild nothing between 
neighborhood and city planning. 
 But the raw piece of urban earth 
has another voice in black and white, 
in a picture from long ago: two barns 
and a main house are crowned by the 
cylindrical height of a silo and halo of 
tall trees; in the vivid foreground, a dirt 
road walks the eye through the image 
and back out in a spell of history. 
 Gloria Luna Encinas, 88, grew up 
on this property in Long Beach along-
side the Los Angeles River, then free 
of concrete and traffic. 
 “That was our beach,” she said. 
“We took so much pleasure riding 
horses and going down the river.” 
 It was a dairy farm established 
in 1910 by her grandfather, Gregorio 
Encinas, whose family had come from 
Mexico to San Luis Obispo. It was 
there he met and married Johanna 
“Daisy” Higuera Main in 1894. Grego-
rio then befriended George Bixby, who 
encouraged him and his family to settle 
south in Long Beach near the Bixby’s 
Rancho Los Cerritos. 
 Unfortunately, Johanna passed 
away in 1908, leaving behind Grego-
rio and five surviving children. Among 
them was Gloria’s father, Alfred Enci-
nas. Long Beach had just been incor-
porated into Los Angeles County in 
1897, and so the family—like the city—
began a new chapter. 
 Gloria grew up during the Great 
Depression and then World War II, 
as her family maintained the farm de-
spite economic hardships and threat 
of losing their land. Property taxes re-
mained, but the market was difficult. 
Along her beloved river, farm workers 
lived in communal service under the 
Encinas production for dairy and crops 
such as beets and alfalfa. 
 It was during this early chapter of 
Long Beach’s history that Gloria ex-
perienced freedom along the river and 
the dominance of open nature, an in-
fluence she will always cherish. 
 “It’s too bad more people aren’t 
in touch with nature,” she remarked. 

“I think it’s made me a happier person, 
and live to my age.” 
 While attending Long Beach Poly-
technic High School, she would take 
the Pacific Electric train car into town, 
waving down the conductor’s car-full 
of people headed south. She recalls the 
influx of oil companies, and how their 
industry accidentally polluted the aqui-
fer under her family’s land. With the 
help of their attorney, Gregorio and the 
family were given free water in return 
for the damages. However, that award 
did not last forever. 
 Highways were being built and, in 
1961, the Encinas property was taken 
by the state of California through emi-
nent domain. The land was lost and 
the family was given payment. The 405 
freeway was built, and its current path 
intersects the past expanse of property 
in northwest Long Beach. The family 
was told if any part of the land were to 
be sold again, they would be given first 
choice, but decades of urban growth 
build a different truth. 
 “I always imagined I’d have a  
little residence and pony for my grand-
kids,” said Gloria, then speaking of the 
change for her father. “He had to get 
rid of that, his way of life.” 
 The park by the concrete-guided 
river and sections of highway bears a 
plaque installed by the city in 2012.  
Although it dedicates Baker Street Park 
to the Encinas family with written his-
tory, photos and a timeline, it was more 
so a compromise to the past own-
ers, who were under the impression 
it would be named Encinas Park. The 
plaque has also since faded and been 
vandalized. 
 Gloria hopes the plaque can be re-
made and sealed so that her family’s 
story can be properly shared and pre-
served, but the effort—much like the 
loss of the land—is out of her control. 
Despite many years in Seal Beach, she 
still calls Long Beach home. 
 She retired in 1991 after working in 
human resources for Long Beach City 
College, though she still volunteers 
at Rancho Los Alamitos and is a re-
cent member of Long Beach Heritage. 
Her late husband retired from the city 
of Long Beach after many years as a 
superintendent of fleet services, and  
together they raised four children.

(Favorite Building cont’d from page 2)
 On the western face of the Linden 
Tower a curvilinear concrete awning 
rendered in a delicate hue of blue rep-
licates the waves of the ocean. 
The structure is filled with 25 condo-
minium units. Advertisements claimed 
each one and two bedroom unit was 
“loaded with luxury items.” Kitchens 
and bathrooms were sold with tiled 
surfaces, a novelty in 1964. A plastic 
snack bar was among the most un-
usual features, though it was the wall 
to wall carpeting which marked these 
units as truly luxurious. 
 These sought after interior ameni-
ties, along with a noteworthy exterior, 
managed to project both the solid-
ity and substance of an older stacked 
masonry building, while simultaneous-
ly presenting the clean lines and open 
translucency that fans of modern ar-
chitecture would prize enough to take 
a chance on a purpose-built condo-
minium at a time when so few chose to 
own their own apartments.  The Linden 
Tower’s glass cube is the grand ges-
ture that creates an emotional impact 
by marrying the necessary functional-
ity of a fire escape with the aesthetic 
impact of an overscaled glass cube 
that towers over its neighbors. For 
these reasons, the Linden Tower is the 
underdog I love most in the East Vil-
lage Arts District of Long Beach.

Gloria Luna Encinas
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 “Every time I take a picture of 
a building, I learn something new.” 
These are the words of Valentine 
“Val” Pfeifer, 81, a retired archi-
tect who moved to Long Beach just 
four years ago from New York. Since 
then, he has visited over 300 build-
ings to photograph and document the  
architectural history in the new city he 
calls home. Despite relocating across 
the continent, it wasn’t Val’s first big 
move. Underneath the rich vowels 
and cadence of his east-coast accent 
lie hints of history from the heart of  
Europe. He was born in modern-day 
Slovenia, but moved to Albany, New 
York when he was merely 16 years old 
with his mother to join his father, who 
came in the early post-war years as a 
displaced person.
 Val didn’t speak a word of English 
upon arrival. However, due to the influ-
ence of the Austro-Hungarian Empire 
in his homeland, he was able to com-
municate with new American friends 
in German. During his high-school 
years that Val studied mechanical 
drawing. In 1959, he joined the Army 
and was stationed in Germany, where 
he was trained as a draftsman. Per-
sonal growth and the skills of military 
life prepared Val for his career as a  
project architect. He worked for an 
engineering firm in New York City for 
over 20 years. “I knew what every 
screw in the building was doing,” he 
said.
 Working mostly on industrial 
structures, Val traveled the country to 
meet with owners and oversee proj-

ects. He even helped build printing 
plants for the Washington Post. He 
had to pass an architectural exam to 
get his license, but he described how 
much he learned simply by experience. 
“Through work, I learned about build-
ing codes,” he explained. “The study 
just comes to it.” Such experience and 
understanding allowed Val to appreci-
ate Long Beach’s architectural history. 
He explained how much the timeline of 
history and local materials differ from 
those on the East Coast and how the 
various styles of architecture evolved. 
“The architecture came from Europe 
and also Mexico,” he said. “There’s a 
lot of mid-century modern.”
 Val describes how much emphasis 
was put on design and is impressed 
by the amount of Art Deco displayed in 
Long Beach, a style of building which 
he has photographed. Photography, 
in fact, led Val to joining Long Beach 
Heritage. After the passing of his late 
wife, he moved out west to join his 
son. Taking pictures to document ar-
chitecture was a means of reconnect-
ing with his work and sharing knowl-
edge in a new community. He retired at 
age 73. In his eyes, three-dimensional  
architecture can only be grasped 
from the flat, two-dimensional form of  
photography through shadows. When 
he looks at a structure, he sees it as 
a skeleton where form meets function. 
“It’s good for people to be aware of 
it,” he stated. “Teaching can make 
people enjoy life more.”
 Val spoke of the constant evolu-
tion of architecture, but how some 

styles simply can’t be improved, like 
the refined and classic Greco-Roman 
style. These traditions, along with new 
developments, all stem from a natural 
order and search for beauty. “There’s 
another part to architecture, and that’s 
the sacredness,” he said. “Everything 
in nature has a geometric form.” With 
an appreciation for art and motivation 
to continue learning, Val is eager to see 
more sites as he embraces Long Beach 
and historic structures on the West 
Coast.

VAL PFEIFER
By James Tweet

Val Pfieifer
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RAINBOW PIER
By Louise Ivers

Rainbow Pier in Long Beach of 1929-1930 was constructed to comple-
ment the Municipal Auditorium that was built between 1930 and 1932. 
The Hauser Company was the contractor for the pier and J. Herbert  
Davies (1902-1953) was the structural engineer representing the city on the  
project. Davies also worked on other notable structures in Long Beach, 
such as the Anaheim Street bridge and the Procter and Gamble plant. 

The Rainbow Pier was a horseshoe shaped structure that stretched 3,000 
feet from Linden Avenue to Pine Avenue and had a driveway that was twenty 
feet wide flanked by seven and one half foot walkways on either side. The 
surface was comprised of 1,470,000 linear feet of lumber and 255 seven-pile 
bents fifteen feet apart were capped with 12”x12” timbers. [Walter H. Case, 

History of Long Beach, California, 1935]The first shipment of rocks for the pier foundation was delivered in March 
1929 and the job was completed in November 1930. The pier enclosed a 25 acre swimming and boating area 
that was called the Rainbow Lagoon. At first it was used only by pedestrians, but in July 1931 it was opened to  
automobile traffic. The Rainbow Pier was demolished in 1966 and replaced by landfill.

Photo of Rainbow Pier in 1946. Courtesy of  
USC Digital Library
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 Spring!  It’s a time of rebirth and 
new growth.  The Bembridge House 
has certainly seen both during these 
past few months.
 The springtime floral displays in 
the Bembridge gardens have put on 
quite a show. The roses in the front 
beds and climbing on the arbors have 
been especially spectacular this year.  
If you can’t be there in person, you can 
enjoy the photos that accompany this 
article. Kudos to the volunteer garden-
ers -- all the hard work they’ve done 
during the too-long pandemic times 
has truly paid off.
 The facade restoration project, 
paid for by a Navy Trust grant from 
two years ago, has finally been com-

pleted. Happily, the curlicue element 
decorating the pediment on the House 
above the front door looks just as ele-
gantly beautiful as when the House was 
built. The missing Ionic column capital 
on the second floor has also been re-
placed. Luckily, the deteriorating and 
just-about-to-fall capital beside it was 
saved at the same time.  Thanks to the 
Navy Memorial Heritage Association 
for its patience and allocation of extra 
time to finish the project.  Thanks, too, 
must go to Byron and Carolyn at KC 
Restoration for their talented artistry 
and careful design work.
 On May 2, the Long Beach Cam-
erata Singers presented a wonderful 
musical afternoon on the lawn at the 

SPRING 2021 BEMBRIDGE NEWS
By Chris Hogan

Bembridge House as part of their Front 
Porch Concerts series. Sponsored by 
the Port of Long Beach, the concert 
was free to all. Over 100 people were 
in the audience sitting on the grass in 
the parkway and in Drake Park across 
the street. The 8 accomplished sing-
ers (and their keyboard accompanist) 
performed songs from many musical 
genres.  The House was a perfect back-
drop for the entertaining music!
 The Bembridge House has a new 
Events Director, Anthony Barr of the 
California Eventions Group company, 
who will handle any big events at Pep-
per Tree Court and other outside areas 
of the House. His first happening was 
a baby shower in April.  For his second 
event, Anthony coordinated an incred-
ible Mother’s Day Brunch –- definitely 
the largest one-day function ever held 
on the property.  You should have seen 
the extensive menu the caterer devel-
oped and the stunning table center-
pieces the florist created.  The musical 
trio was great, too. Congratulations, 
Anthony!  He hopes to host many wed-
dings through the rest of this year and 
next as well.
 I am very glad to say this: after be-
ing closed for almost fifteen months, 
the House reopened for inside public 
tours on June 1.  Hooray!  At least for 
now, though, only the first floor is being 
shown and wearing masks is manda-
tory for every person.  All tour groups 
must be small in number – no more than 
six guests. Hopefully, we will be able to 
update these policies as circumstances 
change for the better. 
 As spring turns into summer, I trust 
that this happy time of new growth 
and rebirth will continue into the days 
ahead!

Photos of roses in Bembridge House garden by Louise Ivers
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LONG BEACH GIVES 
(CONT’D FROM PAGE 1) 

Heritage continue in their stellar 
work of vital outreach, advo-
cacy and education. 
 These activities are so valu-
able for preserving our commu-
nity’s historic resources.
 Last month, our Board of 
Directors met to determine our 
goal for our first year of partici-
pation in Long Beach Gives. It 
was important for us to set a 
goal that we felt would not only 
be attainable, but also challenge 
our supporters to get excited 
about giving and encouraging 
friends, family and neighbors to 
contribute to our wonderful or-
ganization. 
 Please join us in the fun 
as we prepare to hit our goal 
of raising $7,000 for our 2021 
Long Beach Gives campaign! 
Start spreading the news about 
this big event that will hopefully 
just be the first of many for Long 
Beach Heritage. To learn more 
about the campaign, as well 
as sign up to receive updates 
about Long Beach Gives, visit 
LongBeachGives.org and LB-
Heritage.org for updates about 
our participation. If you are on 
Instagram be sure to check out 
our feed @lbheritage and our 
Facebook page to see all the 
fun ways we are preparing for 
this exciting event.

STAY CONNECTED 
Visit our website and follow us  on social media for preservation updates, 

news, and events. 

Lbheritage.org/latest-news/
Facebook.com/LongBeachHeritage

Instagram.com/lbheritage/
Twitter.com/lb_heritage



Newsletter Editor: Louise Ivers
Layout: BeachCityDesign.com
P.O. Box 92521, LB, CA 90809
web lbheritage.org
phone (562) 493-7019  
email preservation@lbheritage.org  

CALENDAR  
Tours are a bit on hold, however if 
you are interested in a tour please 
call to see if we can accommodate  
a small group. PH (562) 493-7019

WALKING TOURS 
Every 2nd Saturday - East Village 
 9:30 a.m. @Linden Ave & Ocean Blvd

Every 3rd Saturday - Downtown  
 9:30 a.m. @205 East 3rd Street

Every 4th Saturday - Willmore City  
 9:30 a.m. @953 Park Circle

BEMBRIDGE TOURS 
Every Tuesday at 1:30 & 2:30 p.m.
Every 4th Saturday at 1:30 & 2:30 p.m.

BECOME A MEMBER! Long Beach Heritage, a nonprofit organization 
supported by members and volunteers, is the preeminent resource for advocacy 
and education about the integral role architectural heritage and historic plac-
es have in the city’s unique character and its future development. Read about 
membership levels and benefits at www.lbheritage.org/get-involved/become-a-
member. 

Name __  __________  _______________________________________________________________________

Address _  ____________________________________________________________________________________________

City __  ____________________________________________________________  Zip ____________________

Telephone___________________________Email________________________________________________

m  Call me with information on how I can  
 volunteer with the Long Beach Heritage

 Heritage Student/Senior .........................$45

 Heritage Friend .........................................$60

 Heritage Household ..................................$75

 Heritage Preservationist ........................$100

 Heritage Contributor ..............................$250

 Heritage Patron ......................................$500

 Heritage Associate .................................$750

 Heritage Sustainer ..............................$1,000

 Heritage Benefactor ............................$2,000

m  I’m a new member!

Make check payable to & send to: 
Long Beach Heritage, PO Box 92521
Long Beach, CA 90809 
web lbheritage.org  
phone (562) 493-7019  
email preservation@lbheritage.org  
Facebook.com/LongBeachHeritage

SAVE THE DATE & JOIN US FOR LONG BEACH GIVES!


